M.eru, the Mountain of t^e Gods
forces, by giving their empires, capitals, palaces, temples and monasteries the form of a microcosm, by creating them in the image of the mythical structure of the universe and organising within this framework, and in accordance with the cosmic laws, the civil service, the administrative divisions of the country, the weights, measures, money and, in fact, every state enterprise. The interpretation of these cosmo-magic forces naturally varied according to time and place."1
The Babylonian map of the world showed a disc surrounded by a chain of mountains in the middle of an ocean. At its centre was the mountain of the universe which rose right up to the heavens. In Buddhist cosmology the cosmic mountain— called Meru—is also the centre, the pivot, the axis of the universe. It is surrounded by seven golden circular mountains which are divided by seven circular seas. The whole is surrounded by the ocean of the universe, having at the four cardinal points the four continents. The southern continent, Jambudvipa, is the world of man. The earth's end is an enormous rampart of rock, the Cacravala. At the summit of Meru lies the heaven of the thirty-three Gods, Trayastrimsha, dominated by Indra, with the divine city of Suddharkana. Higher still rise sixteen other heavens. The cosmology of the other great Hindu religion Brahmanism is similar. A town built in the image of one of these systems would therefore be understood by both groups of people. A fortified town with a royal palace at its centre and a water-filled moat around it rose high into the heavens. Such was Jambudvipa, surrounded by a rampart of mountains and the ocean.
An example of an ancient city built on these principles is to be found in Cambodia. It is the group of buildings at Angkor Thorn, the former residence of the Khrners. It is not circular, like the earth in ancient Hindu cosmology, but square, like all the other ancient cities built on this principle. It was evidently intended that these towns should bear an analogy to the supposed structure of the universe, but not imitate it exactly. That
1 Weltbild und Bauform in Siidostasien (Wiener Beitrage zur Kunst tuid Kultur Asiens, IV, 1930).od. Very few of these paintings have survived.
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